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About Katalin Ladik

acb Gallery is delighted to present a selection of works by Katalin
Ladik at this year’s Art Basel in Basel, in the Feature sector.

The main focus of acb’s presentation is the intermedial approach
appearing in Katalin Ladik’s visual, vocal and performative practice.
Ladik has been a forerunner not only of intermedia art but also of
performance, involving her body as well as sound and visual
experiments, and introducing proto- -feminist discourse in the
politically and socially oppresswe context of Eastern Europe. The
exhibition presents Ladik’s major performances and actions
between the early 1970s and the mid-1980s in the form of photo
series and a representative selection of the artist’s visual poems
presented together with their phonic interpretations illustrating
how Ladik integrates poetry with sound and visuality.

The ongoing rediscovery of the oeuvre of Katalin Ladik (1942), a
poet, performer and actress active in the former Yugoslavia as well
as Hungary, is reflected in a number of current exhibitions and
recognitions. A comprehensive survey exhibition just opened in
March in the Haus der Kunst in Munich, travelling to Moderna
Museet Strockholm and Vienna as well. Her works were recently
featured at leading international curatorial exhibitions such as
Manifesta in Pristina (2022) and documenta 14 in Kassel and
Athens (2017). Her works were on display in the recent years in
MAMCO - Musée d Art Moderne et Contemporain Geneva (2021),
Palais de Tokyo Paris (2019), at Shedhalle Zurich (2018), ZM
Karlsruhe (2018) and at IVAM Valencia (2019) among others. A
retrospective exhibition of Katalin Ladik was presented by the
Museum of Contemporary Art in Vojvodina (Novi Sad, Serbia, 2011).
The artist was awarded The LennonOno Grant for Peace in 2016.
Beside the leading institutional art collections of the Central
Eastern European region her works are included in the collection
of MoMA, Tate Modern and MACBA-Museum of Contemporary Art
In Barcelona et al.




